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‘SIGN: HOSHIMDM ACADEMY 


THEREIN 
LIES OUR 
HOSHIMIYA 
GIRLS’ 
ACADEMY. 


UNFOLDS. 
UNDER THE 
WHITE OAKS’ 
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REACHED THE 
END OF THE 
SCHOOL DAY, 
BUT THIS Is 
IMPORTANT, 
SO PLEASE 
PAY ATTENTION 
UNTIL THE 





VERY END. 





























































ONCE 
WINTER BREAK 
DRAWS TO A 
CLOSE, THE 
UNIFORM- 
MAKING WILL 





I SUSPECT 


MORE THAN A 
FEW OF YOU 
ENROLLED IN 
OUR SCHOOL 
EXPRESSLY. 
FOR THIS 
INIFORM. 








THE GIRLS 
OF THE MIDDLE 
SCHOOL DIVISION 
ARE EAGERLY 
AWAITING YOUR 
UNIFORMS. 





THE HIGH 


SCHOOL 
THE YOUNG. DIVISION'S 
WOMEN WHO UNIFORMS 
| ATTENDED THIS “pave A 
SCHOOL YEARS LONG 
PRIOR—YOUR HISTORY. 
PREDECESSORS— 
ALL SOUGHT 
TO PRESERVE 
THE TRADITION 
OF MAKING. 
UNIFORMS TO 
PASS DOWN TO 
THE INCOMING 
FIRST-YEARS. 
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vO 
YOUR BEST 
TO CREATE 
EXCELLENT 
UNIFORMS 


THAT LIVE UP 
TO THE WHITE 


OAK TREES 
THAT HAVE 


WATCHED OVER 


YOU GIRLS. 


















AFTERNOON, 


























OH DEAR. 
I's 
HOSHIMIYA- 
SAN? 
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( YOKOZAWA- 
“SAN. 
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fA 


TLL HELP 
YOU CARRY 











GOING 
TO THE 


DRESSMAKING |. 


BUILDING? 


























ODD. ALL 
THE GIRLS 





SAEKI-SAN, 
YOU REALLY 
Oa 








you 
MIGHT 
AS WELL 
CALL ME 
A STUD. 
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\ voit 
ou 
ar YOU'LL short 
| THoucuts| PE EVEN tHe THIRD 
/\ exacty. TERM 
y PRINCE- 100? 
/ UKE THEN. TO? _| 


























AH... 
‘SHE DIDN'T 
SHOW UP 
TO Class? 





/ 37 seems 
| LIKE SOMEONE 
| SAW HER IN 
\ THE LIBRARY. 


WELL, 

LATELY, 
SHE'S SHUT 
HERSELF UP |- 
IN THE DORM 
AND WON'T 
COME OUT. 

























AREN'T ON 
CLASS DUTY 
TODAY, ARE 
YOu? 

















THE LADY 
OF THE 
COCOON. 


<a 










SHE MIGHT \ 

= BE THE HEAD- \ 
“=MISTRESS'S: \ 
~~ GRANDDAUGHTER 
ene “ALL, BUT.THE 
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= /  pio-you ||) |\) i , 
Fe neeate | Come up wire A 
TOO. . Wt 7 l 
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ITH THAT, | |) | | OF LIKE \l_ 
YOURSELE? |) Ahaiven 
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| LIVING IN A 
COCOON. 







































































THE |DAZZLING, 
DASHING 
INCE ACT ALL: 

| || THE TIME IS 

\ EXMAUSTING. 

| if 





IF THEY SAW 
YOU LIKE THAT, 
ALMOST ANY GIRL 
WOULD SNAP OUT 
OF EVEN THE 
DEEPEST LOVE. 
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waI DON'T | 


SHOW 
THIS SIDE 


CAN 
HEAR | 4 
YOUU. | 



































LEGEND OR 
SOMETHING. 
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“el \| / 
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| MY UNIFORM 

\_ | ESPECIALLY... 
\ 16 LINKED TO 

MY HEART. 


WHETHER 
IT'S HAPPY... 


wD CAN 
SENSE ITS 
EMOTIONS. 








/ youre \ 
| cREEPeD | 
\ our, | 


S right? | 
iT. 











| CAN yo 
\ te How / 
\\ IT Fees? / 
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THIS SCHOOL 
BECAUSE I 
WANTED TO 
MAKE THIS 
I WONDER UNIFORM. 
WHAT KIND 

OF GIRL THE 

ONE I MAKE 

WILL GO TO. 





























AS LONG. AS 
SHE'LL CHERISH 
IT, THAT'S 
ENOUGH FOR . 
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CURIOUS? 

















ENROLLED AT [> 

















+ THIS 
UNIFORM 
REALLY IS 

GORGEOUS. 





































































































































































































«HAS TWO 
BREATHS...... ? 








LONG AGO, THERE WAS A EIG WAR. 








LAUGHTER 
WITH 


OTHERS, 
MOURNING, 
LOVED 


ONES... 


THE WAR 
TOOK 
MANY 

THINGS. 





TH 
Z 4 VANISHED 
) FROM THE 
HE, LONG™ ; NATION 
HAIRED, “7, unm 
BIW OMEN WERE 7 / NOT EVEN 
IMMEDIATELY j qrwas AFEW 
ASSEMBLED... y / THEN THAT STRANDS 
AGREAT REMAINED. 
FIGURE 
STRUCK 
UPON AN 
IDEA, 
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I ENVY THE 
NEW STUDENT 
WHO WILL 
RECEIVE YOUR 
UNIFORM, 
ONEE-SAMA. 








COMMUTERS > ||] =yar |) ave seen, \ 


+: e) SCHOOL FOR 
" ~ ™ ‘SIX YEARS, AND 
: ; TM STILL NOT 
USED TO THE 
oF DORM'S SISTER 
THING. 






















































































I's 
WARM FOR 
DECEMBER, 


\ ISN'T IT? 




















SJ\ suiga INU 
\ MACARONS. 
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\ | THESE NEW 

































































WHATEVER 
IS GOING 
ON? 








JUST 
NOW...FROM 
HOSHIMIYA- 
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on Yea fit | | 1 | . bt i\ SHOULDER 
HOSHIMIYA- : / ; \ 





IT 
SEEMS LIKE 
SHE'S INA 
SEPARATE 

ROOM. 




















THIS IS. 

MIDOLE SCHOOL | | VuLeaR 
DIVISION it rT IT? 
THIRD-YEAR 4 pene 
OUIKO YOKOZAWA 





I WON'T 
LISTEN 
WHEN IT'S 
YOUR TURN, 
MIIKO. 





























YOU 
REALLY 
HAVE TO 
WONDER. 
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THEY'RE 
DOING 
THE HIGH 
SCHOOL 
THIRD- 
YEARS’ 
HAIRCUTTING 
CEREMONY 


WONDER THEY? 
WHAT THAT 
MUST BE 
LIKE. 








WILL I HAVE 
ENOUGH? I'VE 
ONLY BEEN 
GROWING 
MINE OUT 
SINCE SECOND 
GRADE. 


YOKOZAWA- 
SAN, RIGHT? 











PROBABLY 
BECAUSE 
THERE 
WOULDN'T 

BE 


ENOUGH 
TO MAKE A 


YOUR HAIR 
ISN'T LONG 
ENOUGH, 
THEY'LL SEND 
YOU HOME — 
WITHOUT 
CUTTING IT. 































































































ONE... 















































PLUS, UNLIKE 
ALL THE OTHER 
GIRLS WHO'VE 
BEEN GROWING 
THEIR HAIR OUT 
SINCE FOREVER, 
I'VE ONLY BEEN 
GROWING MINE 
OUT SINCE 
SIXTH GRADE. 















I CAN'T 

AFFORD 
EXPENSIVE 
STUFF LIKE 
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L_ RIGHT Amay 
THAT IT 


BELONGED 
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HOSHIMIYA- 
SAN. 




















ONE, TWO, 
THREE. FEEL 
THE TEMPO IN 
YOUR BODy. 
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WY SSK 
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WHY DO 
YOU TRY TO 
TIE UP YOUR 

IR? 


HAll 







































































THAT 

REMINDS ME. 

HOSHIMIYA- 
‘SAN... 


DOESN'T 
T KNOW! SHE Tle 
I WAS SO 
SCARED OF ~— MAIR? 
ACCIDENTALLY 
STEPPING ( 
ON IT. 








PROBLEM. 
IT WOULD DON'T WORRY 
BE SO MUCH 





ABOUT IT. 












































I DON'T 
THINK 














WHY DON'T 
WE GO BLY A 
BARRETTE OR 

SCRUNCHIE THAT 
WOULD SUIT 
HOSHIMIYA- 

SAN? 






























































HANYUL- 
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WHAT WOULD 
HAPPEN IF WE 
RUINED THIS 
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TALLER 
AGAIN? 





SORRY, 
LADIES. I'M 
AFRAID I'M 
IN A BIT OF 
A HURRY. 














TO ACCEPT ie 
my cooKies|| 
TovAy! J 
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IS 
2g 
wh 
Ss 
a 
aug 
Rang 
Wag 
B26 
kz 
gee 













TM SORRY |, 
TM LATE. 





y, 





ARE YOU 
KEEPING UP 
ALL RIGHT 
WITH HIGH 

SCHOOL 5, 
CLASSE: 


Yes, I'M 
MANAGING. 
































RY) cata- 
= BAY COMB, | 

ei ISN'T | / 
| | THis Is 
| KIND OF 
; | UKE... 




















OH, THOSE 
UNDERGROUND 
TOMBS? I'M 
IMPRESSED YOU 
KNOW WHAT 






















THE 
TOMB OF THE 
DRESSMAKING 
BUILDING, 
HMM? T LIKE 
THAT. 


SORRY, I 
GUESS THE 
LIGHT SWITCH 
WAS ON THE 
OPPOSITE WALL. 
COULD YOU 
CHECK YOUR 
SIDE FOR 
ME? 




















































































































FELT LIKE 
SOMEONE 
TOUCHED 





ARE LOCKED 
UP HERE... 








Mayee — | 
IE THOUGHT | 
OF BEING \ 
WORN AGAIN | 


GOT THEM | 
excited. — | 


/ ANDTHE 5 

/ chance WW” 

[ OF BEING \C~ 
CHOSEN BY }\ 
A PRINCE, | 

\ AT THAT. = 

aK j 
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[Not 
/ was cust 
/ | THINKING... 


| | UNDERSTAND 
HOW THESE 
UNIFORMS 


















/ I HATE 
TO BE THE 
BEARER OF 
BAD NEWS, 

BUT... 


TO HIYAMA- 
SENSEI, THE 
DRESSMAKING 
TEACHER...... 
AND IT 
‘SOUNDS LIKE, 
IF THERE'S 
NOTHING 
HERE... 





«ALL WE CAN 

DO Is ADD TO 

THE UNIFORM 
YOU HAVE 
NOW WITH 
ORDINARY 
FABRIC...... 


I UNDERSTAND. 
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WHy DID 
YOU ENROLL 
IN THIS 





SAID SHE WAS. 
DEAD SET ON 
SENDING HER 
DAUGHTE! 
HERE IF SHE 














sotauy eet It. 


wWiee sao ‘6 N 
SAEKI-SAN? 






POPULAR W WITH 






BUT 
HER FIRST 
TWO KIDS 
WERE BOYS. 
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Bur 
AFTER I 


J LOOK 
SLIPPED UE MY 
INTO THIS GOOD-LOOKING 
UNIFORM, OLDER 
THE WAY’ BROTHER, 
aS EVERYONE 50 EVER 
Va LOOKED SINCE MIDDLE 
I ATME SCHOOL, I'VE 
/ CHANGED SOMEHOW 
PEOPLE ee 
OFTEN SAIO, bake 
eleats OF ROLE, 
/8 SO COOL, zi 
ISN'T SHE?" 








|| PRICE.” || 








HEARING y cn 
THAT#ASILONG * . 
Agicourp | 
N ENIOYAN 
EASY!SCHOOL 
LIFE, IT DION'T- 
MATTER TO | i 
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you! ALTRE | Kee I 
\ NUTTY...2 | FE) COULDN'T 
i FLY. 
(Wy ¢ y 
te I M (4 
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«WANNA 
RUN AWAY 
FROM HERE 


WITH ME? 




















| 
“2 
eo | \ 


AT sl! 








I'VE ONLY 
SEEN THEM 


ON TV. THEIR 


HAIR REALLY 


| HOSHIMIYA 


ACADEMY 
STUDENTS? 

























































































































































































ONCE WE 

REACHED 

THE LAST 
STOP... 





«eZ THOUGHT 
MAYBE SOME- 





























ARE YOU 
THIRSTY? 
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SI q 
HOSHIMIYA- 
SAN? 
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HALL WE, 






























































j COULD RUN 
FAR, FAR 
AWAY. 

































































COMING 
FROM 
THE 
PRI— 





MIGHT SOUND 
FAKE, BLT... 






COMING 
FROM 
ME... 

























YOU 
REALLY DID 3 

SEEM LIKE YOU \ 

im, WERE GOING =| 

“Wyo GO OFF 

SOMEWHERE... 

THAT'S WHY 

; ae 


















THEN, WILL 
YOU TAKE 
ME AWAY? 











TOA 
PLACE 
EVEN THE 
UNIFORMS 
WON'T 
REACH. 



























I COULDN'T 
RUN 
ANYWHERE, 
APTER ALL, 









































YOUNG 
Miss. 

















xe WE 
\ J Loken 





N ALL OVER 
j FOR YOu. 
‘i } 
bs 
YOUR 
GRAND- 
. MOTHER IS 
WORRIED 
SICK. 
coME— 
watt LET’s GO 
is BACK TO THE 


ACADEMY. 








YOU GO. 





COME = 
Sith rie. BY 
OF IT... 
ON YOUR 
N way. 
N 
\ 








THAT — 


UNIFORM OF ay 
YOURS—IT'S \ ak 


SUFFOCATING, 
YES? 





















































OR 
LEAVE 
IT. THE 
CHOICE IS 
YOURS. 








IF YOU'RE 
GOING TO 
STAY AT THE 
ACADEMY, 
THEN USE 
THIS...++ 


GOOD 
NIGHT, MY. 
PRINCE. 




















MORNING. 


HH! SAEKI. 
SAN! GOOD 





| 4 you're 


NOT. WEARING | 
A COAT! 






















































I DON'T 


eee NEED IT 
ANYMORE. 








OR ae 


9 MALAVHD 















YOu CAN GO Fgaamatl 
BACK NOW. 








































I Just 
FIND IT SO 
AMUSING. 








+HER / 
PRECIOUS 
ADMIRERS, 
THE DORM 


PRINCESSES 























THEN THE 
FANGIRLS WHO 
CAN'T ENTER 

THEIR LITTLE 


SERVES 
You 
FANGIRLS 
RIGHT. 















UN 


jem, 






















THE) 
REDID THEIR 
+ ONLY FOR HAIR DURING 






‘IF THEY 










SLACK TOO | HER TOGET CLEANING TIME 
MUCH, T'LL | SNATCHED FOR SAEKI- 
GIVE THEM A AWAY BY THE eee 
WARNING. | DORM GIRLS 
| ELEGANT TEA 


PARTY. POOR 
|\ THINGS! 









































+ THERE WAS 
SOMEONE 
WHO WOULD 
\ STILL ACCEPT 


\ ME... 


\\ 
\\ 


\ 
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HAIR, YOKOZAWA-EAN. > 








| NA 











SH-SHE 


SAYS THOSE 
THINGS TO 
EVERYONE. 
SHE'S JUST 
BEING NICE. 


















you 
SHOULD BE 

FRIENDS 
WITH HER. 




















‘SHALLOW 
LIKE THAT. 







REAL 









BET SHE 
DOESN'T 
EVEN 
REMEMBER 
WHAT SHE 
SAID. 
















IF SAYING 
THAT WILL 
MAKE YOU 
WANT TO 
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Sf 
Z a 


—_ 


) 








pw 









IF SAYING 
THINGS SHE 
DOESN'T MEAN 
WILL LEAD 
PEOPLE ON, 
SHE'LL DO IT. 
THAT'S HOW 
SHE IS. 










No, 
THAT'S 

DEFINITELY 
ALL IT 
WAS... 


PROBABLY | 
WHAT IT 


YEAH, 
THAT'S 


WAS... 
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/ HAVE 
/ YOU SEEN 
[ SAEKI-SAN? I 


NEED HER TO 


COME BY THE / SI \ 
OFFICE. a Renate 
GiRis. 
i | 
2 


YOU'RE 
LOOKING 
FOR SAEKI- 
SAN? 


YOKOZAWA- 
SAN SAID SHE 
JusT SAW 
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DO YOU OH My. 

My PREFER WHAT A 

MOTHER TEA OR ~ DARLING 
BAKED COFFEE? THING. ARE 
TODAY'S YOU LOST, 



















| aon go you\ 
WOULD You AVEZAN) 
INVITATION? 


CARE ROG WHAT'S 








WE WERE IN 
THE MIDDLE OF 
A DELIGHTFUL 
CONVERSATION. 









THERE'S 
A SEAT OVER 
HERE. WON'T 

YOU CHAT 
WITH US? 


























THERE'S| 


\\) 

WT 
NO WAY, (K\ \ 

\ 

) 

} 


Wa | | 
SHE'D: \\ \ “& so 
REMEMOER \ \ \ \ \ | 
a) all \ A 
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raskeo \ || | 
youTto \\\| I 7 
meer me |||) /// \ 


































Tf DIDN'T. T 

2/ _ say You 
DIDN'T NEED 
TO BE SO 
FoRMAL? [| 




















you 
COULDN'T HAVE 
REMEMBERED... 
SOMETHING 
LIKE THAT...... 


OH, T 
.| REMEMBER 
\\ IT CLEARLY. 





y  TO.TALK TO 
YOU THAT DAY. 
THAT'S WHY 
CALLED OUT 
0 YOU. 
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DRESSMAKING 
BUILDING... 


SHE TOLD ME 
TO WAIT IN THE 


























ONE WEEK 
















































































SHE WAS 
JUST BEING 
NICE. 























| ISHOULD 
| GET Away 

| FROM HERE 
\ BEFORE 
\ SHE SEES 
\ MB sssee 








- Will 

| experience 

swaying 
ahead. 


~ Please be 
“Se 
Zz xe 








| Standing 
| assengers, 
al please hold 





on to the 
grab handles 
or handrails. 






























































“REALLY 

DOES 
REMEMBERN 
= \ 






















































































OH, I 
SHOULD BE 
THANKING 


I WAS 
‘SORT OF 
HOPING FOR 
AN EXCUSE 
TO SLIP 
AWAY... 


+60 T 
WAS HAPPY 
WHEN YOU 
SHOWED UP | 





























IF MY 
OUTSIDE SHOES 
OR SCHOOLBAG ARE 
STILL AT SCHOOL, 
THE FANGIRLS WILL 
LOOK FOR ME, RIGHT? 
SOMETIMES, I HIDE 
MY THINGS IN HERE 
TO THROW THEM 
OFF THE SCENT. 
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BY THE WAY, 
WHY DID You | 

SAY SOMETHING =| 
ABOUT NOT 

REMEMBERING, 































REALLY CLOSE THE ENTRANCE 
CEREMONY, WE 
TO YOU, BUT 
ENDED UP...... 
YOU...DION'T ENCED UP a 
per ete TRAIN... 


I THOUGHT... 





























































































q YOu 

“| SHOULD'VE 
SAID PS 

SOMETHING! 











IT'S NOT 
LIKE I WAS 


E, 
ISA 
HUGE 

, PROBLEM 
























































































































































































































































































TO RLIN AWAY 
FROM IT ALL, 
DEEP DOWN... 








STILL TOOK \ 
PART IN THEIR 
TEA PARTY 


WITHOUT 
SHOWING A | 
SINGLE SIGN... )——~ 







































































































































































Feelings that 


ae ne can’t be put 
can know ‘ 
However. these sweet. ie words. 
—_ Ronit Lips that 
asi couldn’t help 
: but touch. 


To be continued in Volume 2... 
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TRANSLATION NOTES 


COMMON HONORIFICS 

no honorific: Indicates familiarity or closeness; if used without permission or reason, 
addressing someone in this manner would constitute an insult, 

~san: The Japanese equivalent of Mr./Mrs./Miss. If a situation calls for politeness, this is 
the fail-safe honorific. 

-sama: Conveys great respect; may also indicate that the social status of the speaker is lower 
than that of the addressee. 

-onee-sama: An extremely respectful way of referring to one’s older sister or an older woman. 
-senpai: A suffix used to address upperclassmen or more experienced co-workers. 


PAGE 10 
‘The class helper, or nicchoku, is in charge of tasks that can range from cleaning, distributing 
food to students during lunch, and taking attendance to assisting the teacher with the day's 
activities. 


PAGE 16 
The Japanese phrase for “deepest love” Yokozawa uses is hyakunen no koi, or “a love that 
lasts a hundred years.” 


yvtwiued 

Yuriko Hara 

* ‘Translation: Amanda Haley - Lettering: Erin Hickman —o- 

Ss This book is a work of fiction. Names, characters, places, and incidents are the 
nS 


product of the author's imagination or are used fictitiously. Any resemblance to 
actual events, locales, or persons, living or dead, is coincidental. 
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